
fire Summer Tunique of Violette d'Epi$ny
Witten and lllustrated by Syktia Mac Netl

resented here is the summer turiqre of the
chaminS French lady doll, Violette d'Epi8ny,
who is currently on disPlay in the sPecial

exhibit, "The Dolls of Les Petites Filles Modalet" at

The MusEe de la Poup6e in Parig France. The doll,
originally belonginS to a wealthy Protestant family
in northem ltaly, possesses an extensive collection of
summer dresses and ensembles, some white-work
articles, aProns and jackets, as well as several hats

and other accessodes. Among the miniature treasures

are visiting cards with her full nam€ hand written on

them. The majority of the trousseau was created in
the late 1860s and early 1870s by the oriSinal owner.

The doll was passed down to her tranddauthter who
played with it along with her childhood friends. The
doli remained in the family and was Played with and
cherished tlrouth the r940s and 50s, and now is Part
of the Odin collection at the Musce. Most of Violette's
trousseau iemained intact, losing but a few small
accessory items. (See Samy Odin's article in this issue

on the exhibit.)
Durin8 the early 1870s, the dictates of fashion were

lenient. So great a liberty was given to individual taste,

almosl any color and dny style could be worn, and still
appear inihe mode. WailinS <uits were short, with
skirts just escaping the ground, altholrgh some were
long enough to sweep uP all the dirt from the streets.

Dresses with long skirts were rcserved entirely for the

house and visits of ceremony Skirts with oi without
over-skirts were equally fashionable. Single skirts were

very much trimmed, or simple and Perfectly plain
Waislcoats were popular, but not universal
Apolonaise could be very lon& showing little of the
skirt, or made with a loose fmnt and confined at the
waist. Tilniqres werc often short in front and long in
back, prettily tucked up here arld there. Mantles and
.a4ues and wraps. by !1hate\er name they.arned
were fournd in such variety thal one could hardly go

astray. Some bonnets and hats were decidedly large

and inJinitely becominS, or very small and perched

hiSh at the top of the head. The variety of shapes was

endlesg all styles for all faces.

These fashion delBhts were made uP in a vast array of
materials, in plain clott! striPes, plaids and charyeables,

with novelties constantly makinS their appearance.

Among themost favored heresilksmdde Lrp in crisp

taffetas and smooth lustrous satins, or finely ribbed faille
or rep\. There were (ombinahons of sill and wool Lrre3"

or t€'.rhrlFd eflgalirP. Cottons s ere fine and USht dnd

shee! or heavier with a dbbed surface, sometimes with
a tiny sprigged print. Very muchwom forsummer were

lighimuslins, mohaia SrFnadine, orany other cool, soft

material. All wele wor! as fancy dictated.
As to colors, they were seen in great Profusion.

Rich shades such as plum, gamet and rcd in each of
its various tints, all yellows, from the lightest aurora
to the bnght mariSold, infinite blues and greens and

8ray9 and so on through t}le gamut of colors, were

for ordinary w€ar. Some "invisible" geens defied
description, so va8ue and comPlicated were the

left; the originat dr€ss is on the riShtThe replica f,]ri4re is modeled on the
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shades. For evening wear, the palest tints of peach,
pinlt riel blue and softest lilac were all the rage, as
well as the number of marvelous tones of the same
color The recent chemical discovery of aniline dye
showered fabrics with some of the brightesl most
vibrant tints yet known in the world of fashion. The
most exquisite tints of blues and violets and magenta
were very much in favot by the gandes lltgantes.

Transiormdtion in fashion has Sradual. Fven in
Padt the place above all others to wihress varieties
and whimt the co.rrrlrerc introduced change slowly,

never glaringly and without exaggeration. So subtle it
was, that often no decided innovation was perceived.
In this manner, fashion flowed successively and
simultaneously. Such a transformation is seen here, in
Violette's tmusseau. Some skirts are made full, set with
gathers or side plaits at the waist in the 1860s style and
others are of the later, 1870s gored style. Several tilriqles
are tull length, long and flowin8 at the back while
others are tucked up prettily behind. The side-back
forms are top stitched with a back stitch as seen in the
1860s. Sleeves are cu ed and fitted as in the 709 or a bit

Tniq!. continuetl on page 56
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tull with slitht gathers at the wrist to form a frill.
One t,]n i4re features the pagoda sleeves which
wer€ therlerl in the 50s. Therc is much fancitul
style and onginality displayed in the clothin&
and the creator was completely devoted to
following the dictates of fashion and good taste.

Upon examining the trousseau, it is apparent
that nearly all the dresses and ensembles were
made using only two basic Pattems. This
feature is often seen in other original wardrobes,
whether they were made at home, or by a
young girl, or were fashioned by the talented
hands and magic needle of a doll couturier
One style in Violette's trou)seau is the classic

ensemble consistins of a fitted jacket or Das{,]e,

an overskirt and a gored skirt. LithtweiSht
cotton in a pale bei8e, with the slightest tinSe
of pink is made into a simPle iacket with a

classiL overskirt dnd sUrl. A large self-labri(
bow is set at tI€ back. All is crisply starched
and gamished wrth Valenciennes lace. One of
lhe prettiesl fancie\ is a three pieceen.emble of
a bright rose and pinl geometric cotton Print
The ;verskirt is rounded in front and Sarnished
in the bact with d ldrge 5elf-iabric bow hd\ inB

one lon& rolrnded IapPeL'fhe skirt is finished
with a wide flouncq gathered very full, and
the oveGkirt and the iacket are trimmed to
correspond. A jaunty addition to Lhe lrousseau

is made up in a sott co(ton fldnnel in small scale

plaid of deep cobalt blue, pale blue and creme, a

fabdc seldom seen in doll clothing. A larte bow
sets off the rounded oveGkirt, set on top of a
pe ectly plain skirt; the overskirt and jacket are

also unadom€d.
Thre individual .kirts are mdde up in a crisP.

.lightly sheer uool ard .'lk ba(8,' one is a Pale
hh,e rn.l white tweedv texture wiah a small
woven diamond desigrr in abil}ln Eugdnie bleu.

Another is a stunning windowpane plaid of
bright mag,enta on a creamy while Eround. fhe
ldsi is a \mall, classi. plaid of red, blue and black
on beige. All arc unlined, with a liShtweight
cotton false-hem, and narrow side pleats at the
waist. A similar skirt is made up in a soft, yellow
gmmetnc printed collon. There are two lackets,
;neof bla.l wool with a lace frill al &e neck and

sleeves. and the other is a small-scale check of
dark gray and cleme, edged all round in blue
Also included are four cotton aPmns. Two are

identical and are most unusual for this trousseau
in that they surely were madeby a doll cout riet.

They are fashioned with a small bib front, tull
gathered surt and two rounded Pockets All
are edged with tiny, embmidered scallops. One

apron is tan with red scallops, the other is beiSe

with $hite. There are )everal hats to be foLrnd,
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one pretty in purple velvet witi ,et tdm, and three
straw hats, one Barnished with {bbon and fruit.

The remainder of most oI the drcsses are
made in vadations of the tunique style.
Amon8 them is a lon8, full lentth t fliqre
for summer made of 6ne white batiste
wit]' a demi-trair! lont sleeves, and a
flounce at the neck all trimmed with tiny
hrcks and Val lace. Another tariq e is much
th€ same, made up in a narrow lavender
and whit€ striped bdrage. with d bias flounce
of scant fullness set along the hemline.
A uniqup derail is found in double inverted-
box pleats and tucks at the waistline in
back. Nothing could be more distir8ri
than the tunique in a nch, d€ep purple
liShtweiShl wool. lrimmed all round wi*r
nafiow T,lom P!.e silken fringe in tones
of the brightest green, shaded to yellow,
then warm, golden yellow and then
repeating the green a8ain.
A similar full lentth t ,1i4 e is oeated
in another cotton flarmel matedal in
a small plaid of dark browrL liShter
brown and a bdtht purple. A cotton
fabric with shaded stripes of dark
blue, medium blue, lighter blue,
thm creme, make up another
ensemble. The tufli4 eisof
medium ]erylt! with a plain
gored skirt. It is tucked up
quite high at the back and
adom€d with a bias self-
fabric bow, formed with two
loops and two long, pointed
ends falling nearly to the
hem. Bias ruffles with
scant fullness edge the
bottom and the sleeves.
Another cosfume is
made in a .herry red
and white pinstriped
cofton fabric. The
,rriq!e, this one with
pagoda sleeves,
is quite long and
rounded in front
and in back,
and very much
tucked up at the
waistline, with
a fluff of cotton set in
to insure the puffiness. A bias
flounce, the tullness formed with narrow
side tuck rather than the traditional gathers, trims
the bottom of the ir,?i{re, and t}rc skirt, a8airr is simple and
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For the special exhibit, "The Dolls of Les Petites Filles ModEle,"
Violette, a 15 inch (38 cm) lady doll wears one of her tunique

ensembles made up in a medium weight cotton with an all-over
black and white teometric desiSn. It oPens in fmnt and is

rounded at the sides, with double invetted box Pleats
at the side-back formt and two simPle tucks at the side

seams. In the back, fullness is tuck€d uP in a coquettish
manner just below the waist inside, in three places, with

threads stitched at the waist and again slightly lower.
This adds a certain novelty to the rcunded triique inback,
without which could be considered to be a bit old fashioned.
All is trimmed alont the edge with two rows of narrow, white
wavy braid. The braid on the sleeves is set in such a way as

to suggest a cuff. Small pearl buttons accent the front, sleeves

and the waist in back. A tuill of plaited tulle Sarnishes the
sleeves and imparts a charminS softness to the face. A deep

flounce, gathered very full, finishes the skirt. It is set

on the lower part of the skirt, just above the hem,
quite an unusual touch.

The pattem given here, for a ls-inch (38 cm)
lady doll, is carefully and accurately drafted from
this dress, complete with all its vagaries and
eccentricities.

Yardage and Notions
1-113 yards (r m 22 cm) 36" wide (92

cm) medium weight cotton print
1/4yard (23 cm) medium weiSht

white cotton linin8
3-1 / 2 yards (3 m 22 cm) narrow

wavy braid
1-1l2 yards (1 m 37 cm) 5/&in.h

(1{/2 cm) wide tull€
1/2 yard (45 cm) narrow white

cotton taPe
5 mother-of-pearlbuttons, sliShtly

Iess than 3/Sinchdiameter (1cm)
3brasshooks
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1. In the Iune, 1872, issue of the nineteenth century Frcnch children's
r alazirle, La Po pae Modlle, a pattem was 6ven for an ensemble
quite similar to Violette's dress. The t ri4re is lont and oPen in
front to the waist, though buttons are set down tlle full length, and
has pleats at the waist in back the sleeves are not fitted, but are

in the pagoda style. "This part of our en$aving is devoted to a
t niq e in white pique Ior size four dolls. This tl,lni4ae is garnished
with flounces of white pleated muslin (you buy these ready-made),
headed by a narrow cotton braid tdm. The same muslin omament
and trim would be very pretty on Sray or ecru batiste... This frri{ e,

buttoned frcm the top to the bottom with chaming little mother-of-
pearl buttont is set ov€r a tored skirt. (we aren't giving the Pattern
to you because you have already received it a long time a8o, and it
is always the same). This skirt is simPly Sarnished, on the bottom,
with the same pleated muslin flounce, on toP oI which is set the
cotton braid trim. You can transform this outdt into the most elegant

summer ,oilerte, always tarnishing it with the pleated muslin, by
usin& instead ofpique or ecru bahste, some liShtweiSht silk in
blue, pin}, yellow, or mauve, these tones so charmin8 arld so much
in style, of which you can find a pretty and comPlete assortment at
La Malle des Indes. A notation on the Paftem fot the tuniqueback
gives directions for the pleats at the waistline, which are identical
to those on Violette's out6t: "Mount these Pleats to a narrow tape

which forms an interiorbelt at the waist." A Pattem for another similar lrsigre apPears in the
following year, in July, 1873. This one is lon& buttons the entire len8th in fronL and has .Drved

and fittea two piece sleeves. There are three tucks at the side seams as well as the center ba.k
seam which raise the tu,ri{ e coquettishly, very much like the tuck on Violette's outfit.

2. Violette's ensemble i5 unlined and comPletely sewn by hand; the seams are not finished with
overcasting. The darts are sewn on the front and two tucks are formed on the side seam of the
side-back form. The side seam is then sewn. A row of stitches at the rounded seam oI the side-back

form allow it to be folded under, exactly following the cu ed edSe. It is then top stitched onto the
back on the right side of the fabdc with small back stitcheg a detail seen through the 1860s.
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3. The straiSht seam of the pleats is sewn. The seam on only
the side-back form is clipped at the waist allowint the fabric
to be opened and flattened, with the pleat seam in the center

5. A Ieature seldom seen on doll
clothinS, especially when made by
a child, is a narrow, white cotton
tape, which is tacked onto the side-
back forms and on the pleats inside,
the remainder being loose. It is tied
around the waist in front, inside.
This allows the back to fit snugly,
and also prevents any undue
strain at the waistline of
the frni4re. In the
back, tullness is
tied up with
thread just
below the waist
inside in three
places. Seemingly
comple! this is
accomplished by taking
three stitches at the cotton
tape and then down lower on both
pleat seams, and again at the center
of theback. This coquettish pleated
and folded puffiness adds a novel
detail to the , niqre in back.

4. Each side of the open pleat
is folded into a double pleat
and tacked into place. The
shoulder seams are then sewn.

5. The hem and the sleeves as well as the front opening are folded
under twice and hemmed. The child seamstress decided to make the
front to open at a wider an8le, accomplishing this by folding the edge
under a bit more from tlte waist to the hem. Certainly an after-thoughr,
but the result is charmin& allowing more of the skirt to be seen.
The neckline is dnished with a namw bias strip of fabric, measunng
3/4 inch by s-3/4 inch (1-3/4 cm by 15 cm), folded neatly to the inside
and sewn. Another odd detail is seen at the neckline of the original
dress. The front edges, alter they were finished, are folded under to
create a slight v-shaped neckline. The effect is nice, but a bit awkward.
It was decided to draft the paftem with the slightv-neck.
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7. All is tdmmed along the edte with two rows of narrow white, wavy
braid, known as rick-rack today. One length of braid is set on the lon&
fitted, two-pieced sleeves in such a way as to aPPear like a double mw
of trim, sugSestint a cuff. The bmid begins at the bottom row, circles

amund to the same locatio& tlrcn forms a munded comer, continues
up alonS the seam, foms anothel comer, and so on, arcund the sleeve

agaio and ends on the upper Iow of bnid, directly above where the
trim began- A row oI narrow tulle is disposed alont the bottom of the
sleeve continuing up the braid where it ends. The tullness of the tulle
is formed by makinS box pleats; four are placed at the sleeve bottom,
one at the comer, and another iust at the end. A mother-of-pearl button
perfectly accents each sleeve and two more buttons gamish the seams at
the waistline in back.

:5!:i

8. Wavy braid is set alonS the neckline, Sarnished
further with pleated tulle. Three box Pleats are set

on the front edSe, one at both comers, and five ale
posihoned al equal distance around the ne(klinc. Two
pearl butlons are \ewn on the lront The oriSinal dres(
was never finished with a closure, but was fastened
with two straiSht pins. The new drcss has been
fumished with two brass hook and thrcad loops

9. The skirt is straight and not very tull, m€asuring 11

inches lont by 30 inches wide (28 cm by 75 cm). It is
finished on the bottom with a false hem of medium
weight white cotton, 4 inches long by 30 inches wide
(10 cm by 75 cm), cut in a wide, uneven zi8-zag edge
by hand. A row of running stitches, lon8 stitches on
the insid€, tiny on the front, secures the hem

10. The waistband is unusual, in that it is made with
two pieces ol labric, one of Ihe cotton prinl. lhe other,
a Iining of lhe 5ame cotton as lhe lalse hem. This
Iining is not the same width as the printed fabdc, but
is sliShllv narrower I he cotton pnnl i\ I -l /4 inches
wide by 9 inches long {3 cm by 23 cm); the Iining is

1 inch by 9 inches (2-112 cm by 23 cm). All edtes are

folded under and sewn together with tiny stitches.
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ll. I he hrllner- or the -kirt i5 t.iid in galher\
at thc waist, unlike thc orher skirts in rhc
trousseau which are gored. The skirt is one
piece, \^ ithout .eams fhe rdw edge< or lhe
openrnB al lhe center back are meretv fotded
under once,4 inches from the waist i10 cm),
without sewing them. The top edge is fotded
dowfl 1/2 inch (1112 cm) to the inside, with
the center ftont folded 1/2 inch (11/2 cm)
longer, or I inch (2-1l2 cm)torat, rapeflns
lo even out at the.ide\. One row of runn ing
stitches is sewn alont the edge, targer sritchls
on the inside, and smaller stitches on the fronL
resulting in neatly formed Sathers. This treatmenr
is slithtly differently than the double row of evenly
spaced stilches which i\ usually seen. The garhered
skia i\ \ewn onto the finished warsrband. lt is €asitv
accomplished by holdint rhe waistband facing you;
and the gafiered edge behind thrr rakine one smdtl
\til.h in each fold. then into rhe hdrsrba;d. Each slitch
into $e waistband catches ju\t rhe cotron prjnt part
near the lop. Ceriainly, thi5 i< one of lhe oddiries ot the
oriSinal dr€ss. It could be done in the usual rnanne,
using a cotton tape for the waistban4 or a cotton print
waistband of one piece. Regardless, the waistband
should always be facing you; it is easier to take the
stitch inlo each fold 6rst, then continuinB into the
wajstband. rat}rcr rhan6lsr taking a sttch
in the waistband, strugtling ro place the
needle corectly into the fotd.

12. Here is an interestinS vagary A rather
large brass loop is sewn onlo the waistband,
not very neatly. The matching rathff tarser
hook is sewn opposire, nor on rhe inside,
but on the right side, requiring the hook
to be facing inside. If this placement of the
hook is used in making the duplicate of the
oriSinal dress, it will be destined to have the
appearance of an old dress of the period.

fl

,i 13. The wide generously gathered flounce
'a which trims the skirt is also an eccentdcity,
il but not so odd as to be considered a vagary
'l It Iooks straightforward enough, and it
,i actually ir althouSh e\tra sewing was

required on the top of the floun(e. This is. hemmed in the usualmanner, rather than
'' the top edge beinB folded down tower than. the row of hand-sewn Satherint sritches,
r making this hem urmecessary. fhe bottom is simpty\ hemmed. On the originat skjit, the flounce is cur on
N lhe strajght of the fabric, while flounces on ensembles
\ made of plaid or stripes is cut on a slight bids. The. nounce is 

'l 
/2 inches long and 48 inahes wide (t4 cm

^1 
by 122 cm). The Enished flounce is set on the skirt, not

\'r at lhe bottom, but up stightty. perhaps thjs.outd be
,' considered dnother eccen trici ty of thisjaunty ensemble.

lt)

Such was the fashion ot' the day. petites mqnas
created dresses in the throws of artistic frenz,
choo<ing delailr by whim or caprice, though ever
hakhtuI of rhecurrenr fashion trend.. re5;ltin8
in confections that were at once fan.iful and
exc€edingly tasteful.
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